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Introduction

Across Russia and Vietham, Anton Chekhov,
Nam Cao, and Nguyén Tuan explore how
human beings endure social, historical, and
moral pressures.

Each writer uses narrative art not only to
portray events but to probe consciousness,
moral responsibility, and the pressures of
changing worlds.




Our aim is to analyze how Chekhov’s themes,
techniques, and worldview were adapted
within Vietnamese literature, and to reveal
what these adaptations show about shared
emotional experiences, cultural divergence,
and social change in twentieth-century
Russia and Vietham.
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Historical Context

e Russian literature reached Vietnam late, arriving
mainly through French translations in the 1920s due
to colonial language policies.

o After the 1945 August Revolution, this transmission
continued. French remained the primary gateway
to Russian literature for many years, but figures like
Nguyén Tuan began actively interpreting and
promoting Chekhowv.

By the 1950s, broader translation efforts established
Chekhov as a key influence in both North and South
Vietnam.



Humanism

The Man in a Case - Chekhov

e Belikov is not portrayed as a monster but as a victim of
fear in a spiritually suffocating environment.

e His rigid habits are symptoms of a society that prizes
conformity over genuine feeling.

“UBTUM pacKaTUCTbIM, 3a/IMBYATBIM «Xa-Xa-Xa» 3aBepLLUNIOCh
BCe: U CBaAaTOBCTBO, M 3eMHOe CcyLLecTBoOBaHue berinkoBa. Yxke
OH He c/ibiLar, YTo roBopunsia BapeHbKa, h HMyero He Bmugerl.
BepHyBLUMCch K cebe qoMou, OH npexxae scero ybpas co ctosna
MOPTPET, & MOTOM sier n yxxe borsbLue He BcTaBas.” (Hexos, p. 6)

Chi Pheo - Nam Cao

Rather than a villain, he is a man dehumanized by a feudal
village system that strips him of dignity, identity, and
belonging.



O1 |In The Man in a Case, Burkin’s
ridicule shapes our first impression

of Belikov

“korga Mbl BMecTe LN B TMMHa3unto, 6bis
CKy4eH, bneneH, v 6b1/10 BUAHO, YTO
MHOrostogHas rMMHa3sus, B KOTOPYH OH
Lues, 6bina cTpallHa, MpoTUBHAE BCEMY
CYLLIECTBY €ro 1 YTO UATU PSO0OM CO MHOMU
eMy, YesIoBeKYy rno HaTtype oanHOKoMy, bbiio
Tsxxkko.” (HYexos, p. 2)

02 |n Chi Pheo, the narrator often
speaks with the collective voice of
the village - prejudiced, fearful, and

unforgiving

“Mé&c phdi céi thang liéu linh qua, nd lai say
ruou, tay né lgi nhdm nhdm cdm mot cai vé
chai, ma nha luc 4y toan dan ba cd ... Théi
thi ctr dong cai cong cho that chdt, roi mdc
thdy cha nd, noé chti thi tai lién miéng &y,
chi¥i réi lai nghe .” (Nam Cao, p. 1)

Narrative
Technique

This narrative misalignment
requires readers to
become active
interpreters,
reconstructing moral truth
from partial views.



Mundane Cruelty

- E“"f: -,_'; a
Chekhov reveals how Belikov is crushed not i T TR ¢
by overt attacks but by the silent complicity | ‘AN

of those around him, whose jokes and
conformity slowly bury him spiritually.

Similar patterns are seen throughout Chi Pheo,
lamenting how people are worn down day after
day without even realizing it.




The Crisis of the
Intellectual

Nam Cao’s distinctive contribution lies in his portrayal of
intellectuals struggling under colonial rule

Characters like Thi in S6ng mon and Dién in Bdi thira are
torn between survival and the desire for moral or artistic
fulfillment.

“Ygén nhuv quén han duoc chinh y. Truéc mat y, chi con la moét cai
nhan loai ménh mong, rat bao la, réng rai, cai nhdm logi hén doén
dang bi dau don, dién cuéng vi nhitng 16i |I&m cta moi nguoi, mot cai
nhan loai dang séng mot 16i ra téi wu ich Ki.” (Nam Cao, p. 45)




Aestheticism and Moral Beauty

In Chi¥ nguoi tu' tu (The Prisoner’s Letter),
Huan Cao embodies a paradoxical moral
beauty. Facing death, he remains serene,
principled, and artistically uncompromising.

“Khi néi cdu ma éng cé y lam ra khinh bac dén diéu, 6ng
Huén da doi trdn 16i dinh bao thu va nhitng thi doan tan bao
cla quan nguc bj si nhuc. Nhung dén cai cdnh chét chém,
dng con chdng so nita la nhirng tro tiéu nhén thj oai nay.”
(Nguyén Tudn,p. 2)




HuaAn Cao represents the final glow of Madame Ranevskaya’s reverence for the
traditional Confucian artistic culture. orchard expresses nostalgia for a doomed
way of life.



Ethical Engagement in
Moments of Rupture

Lopakhin represents modernization. He destroys
the orchard not out of cruelty but out of
necessity.

Huan Cao, by contrast, resists history through
creation rather than destruction. His final act of
writing preserves beauty, dignity, and meaning.




Comparative Analysis

a commitment to portraying
human vulnerability

an interest in moral
ambiguity

focus on interiority rather
than external drama
critiqgue of subtle social
oppression.
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Conclusion

Across their Russian and Viethamese
settings, they center the fragile, ethically
struggling individual and reveal how dignity
endures even amid upheaval.

Their shared humanism, narrative subtlety,
and nuanced portrayals of suffering
demonstrate how literary traditions can
intersect to generate deeper empathy and
understanding across cultures.
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